THE SCENE IS CHANGED

of Stephen Phillips, which used to fill His Majesty's and
allow Beerbohm Tree, as he then was, to appear as Herod,
Nero or what-not. (There was an embarrassing occasion
when Tree showed them to Berlin.) Rudolf Besier began
his career with a verse drama, The Virgin Goddess. Hardy's
The Dynasts, brought piecemeal into the theatre by the
devoted and superhuman effort of Granville-Barker, was
outstanding in the First Great War. Most of the Irish poets
preferred prose when they were writing for the stage, but
Sean O'Casey as a prose writer made his own original
experiments in dramatic verse. Gordon Bottomley and
Laurence Binyon were among the established poets who
had plays performed. John Drinkwater used dramatic verse
as well as prose. Flecker's Hassan has been recorded as the
high-light of all this Edwardian and Georgian drama seeking
the form of poetry. Now in 1934 came what might be
called the primitives of a new school in W. H. Auden's The
Dance of Death given by the Group Theatre, and T. S.
Eliot's The Rock. Their breakaway from established forms
reminded us that the five-footed iambic, Marlowe's line,
had been the bane of most of their predecessors. But we
had few critics bold enough to tell the dramatists to cast it
off and listen to the rhythms of speech to-day, then to make
new stresses and metres for themselves. The longer the
inhibitive influence of the Elizabethans persisted, as it still
persists, the more the time was ripe for change. In the
perspective of the years since 1934, we can see how the
awareness of these things has spread among writers for the
stage in Britain and America alike.
The Hamlet with John Gielgud came opportunely, for it
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